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Studio practice 

 
In December, I started three different investigations in clay, each being a translation of a 
drawing or collage into a ceramic object (2D to 3D). 
 
1-Translation of the bucket drawing/collage as a slab-built construction. Leads me to 
consider the idea of an empty space in-between and the creation of lines and illusion, 
playing on levels. 
 

     
 
2 - Translation of extracts from the ‘book of papers as drawings’ (itself translated from the 
‘book of papers’). Translation as negotiation and the potential of interpretation between 2D 
and 3D rather than literal translation: I have to make choices in terms of which elements are 
raised and which are receding. 
 

          
 

From left to right: book of papers – book of papers as drawings – ceramic object 



3 - Translation of a line drawing into clay. It seems to work well photographed, as an 
assemblage and offers the possibility of multiple displays. However as individual pieces the 
work does not convince me. Maybe too literal on its own? 
 

           
 
At present I wish to pursue the exploration of the first two investigations working more 
systematically, in series. I intend to explore the idea of concealing and revealing through the 
use of matt slips and shiny glazes. I am also considering two parallel routes in terms of 
display, some pieces as plinth-based and some as wall-based, hoping that this could open 
possibilities for the creation of a dialogue. 

 
 
Museum object – research 
 
The 3,000 word essay I recently completed about the object (as a historical object, a 
displayed object and a source of inspiration for my studio practice) was extremely useful as 
it allowed me to combine theory and studio-based considerations. I researched and wrote 
about four main topics, including: 
- the nature of ‘dream space’ of the museum where as a visitor you come with your own 
stories to read the objects on display 
- the object as a poetic space, as an intriguing space that creates time spent looking 
- the object as translation. I intend to explore this part further and explore ideas of 
intersemiotics between drawings and ceramic artefacts, considering principles taken from 
theory of translation. 
 
 

Visual research  
 
I have recently looked into the work of Betty Woodman and Ben Nicholson and I am 
currently researching practitioners in contemporary tapestry who operate in their work an 
interesting interpretation of their drawings/maquettes. I have just started a visual diary 
board on Pinterest where I hope to gather more systematically things that inspire me. 

 
 


